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SEASONS GREETINGS TO OUR READERS, BE SAFE, BE HAPPY AND DECEM BER 2011 Ed|t|0n
BE MERRY, SEE YOU ALL IN 2012!

CONGRATULATIONS
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Special appreciation goes toAlan Rawady and Ray Kenyonfor their time and
efforts into judging the AAL Spring Summary 2001 Competition, we really thank
you both for your impartiality, detail and artistic knowledge
with your judging. THANK YOU.
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in 2012 to Venice, Burano and
- % Murano followed by the Italian Riviera including Portofino,
1 Santa Margharita, Rapallo, Levanto and the Cinque Terre.
: Adventure is scheduled for 19 nights from 11 th to 29t Sep-
tember. Yet another feast of painting in stunning locations.
Enquiries and Bookings should be directed to Annee Kelly
Tel: (03) 9589 0724 /
Mob: 0418 140 075
Email: annee.kelly.artist@gmail.com
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| always strive to make my next work better and the way |
did this was to find myself a really good artist, who had the
time to critique my work and who was willing to allow me
to accompany him on his en pleine air painting trips. | was
most fortunate in 1999 to meet Queensland artist, Brian
Allison who was a Master Pastellist and extremely compe-
tent in all other mediums as well. He was not only a good
friend, but passed on many of his skills to me and other
pupils as well as encouraging us to develop our own style.

| am proud of the fact | have managed to achieve my high
status as an artist from my humble beginnings at Stoney
Stanton, but | must have got my talent from somewhere
. and maybe it was from Stoney Stanton!
"My Start in Art " ) ’
A lot of people think if you want to be a successful artist all
you have to do is pick up a brush and start painting, per-  Bill Truslove,
haps have a few lessons and away you go. President,

Pastel Artists of South Australia Inc.
My own first foray into art went along the same lines,
namely | could pick up a brush, have a few lessons and
away | would go and be an artistwrong. | had no idea that
| was embarking on a long, and often frustrating journey
into the world of art.

| decided to take up art in 1986, when | was posted to the
rocket range town of Woomera, a government town in the
desert 6 hours north of Adelaide, South Australia. The
main hobbies there, apart from work, were sport and
drinking, two good old Aussie pastimes and as | did nei-
ther | had to look around for something to occupy me
when not working. Painting looked easy and as | was told
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My wife, Wendy organised a tutor for the local Adult edu-
cation Dept. and a few more pupils just to get me started.
My first efforts were disappointing to say the least, but |
did eventually manage to sell one or two to some of the
Americans stationed there. | shudder when I think that |
had the nerve to sell such awful objects but they say that
persistence pays off in the end, so | stuck to my goal.

On my return to Adelaide | decided to enroll at the Ade-

laide Central School of Art to get some formal training in

the basics of art and to be taught by some of South Austra-
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had a long way to go, and a lot to learn and it would cost

more money than | could afford.

By now | was developing my skills, but what was needed, Afternoon Glow? Ellery Gorge by Bill Truslove
was practical experience and this | obtained by

attending workshops as often as | could. By 1992 | was

good enough to be accepted for membership of the pres-

tigious Adelaide Art Society, just!

The next great step forward came when | attended a work- 3 . 3

shop in 1993, conducted by pastellist John ‘=% "7'e tA884 Sfee>'— <ZZa fZ™f>e %o
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introduced me to the wonderful world of pastels, which

have fascinated me ever since. By sheer hard work and

refusal to admit defeat, my work is now winning awards

and selling quite well ,but one can never get complacent.



